HNHTeNIMreHIIMA M IMHU3M

HomuTuyeckue Meramopdo3bl MOCTMOIEPHU3ZMA

Mapk JIunoeukuit

* Mapk HaymoBu4 JIlnunoBenxuii — ¢puiosor u Kputuk, npodeccop ynusepcutera Kosopano
(bonnep, CIIIA), nokTop (HhUIOTOTUIECKUX HAYK, aBTOP JECATH MOHOTpaduii u OoJee cTa
CTaTeil, BEIXOJAMUBILINX B POCCUICKON U 3apyO0eKHON HAYyYHOU U INTEPATYPHOI MEPUOIUKE.
Haunbornee u3BecTeH CBOMMMU Ty OJIMKAIMSAMU O PYCCKOM IOCTMOJICpHU3ME — KHUTaMH “‘Pycckuii
noctmoaepHusM: Ouepku uctopuueckoi nodTuku” (1997, HomuuupoBaiacs Ha Manoro
bykepa); Russian Postmodernist Fiction: Dialog with Chaos (1999); “Ilapanoruu:
Tpanchopmanuu (MOCT)MOJEPHUCTCKOTO AUCKYpca B pycckoit KyabType 1920-x-2000-x rogos”
(2008; mwopt-nuct npemun umenu Annpes benoro); “Ilepdpopmance! Hacunus: JlureparypHslie u
TeaTpalbHbIe SKCIIEPUMEHTHI HOBOI pycckoi apaMbly (mo-anrnuiicku — 2009, mo-pyccku— 2012;
B coaBTopcTBe ¢ b. boiimepc); “Charms of the Cynical Reason: The Trickster in Soviet and Post-
Soviet Culture” (2011), “Postmodern Crises: From Lolita to Pussy Riot” (2017). B 2018-m B
nznarenbeTBe OKCPOPACKOro yHUBEPCUTETA BBILILIA OAHOTOMHAs UCTOPUS PYCCKOM JINTEPATYPbI
(950 ctp.), OAHNUM U3 UETBEPHIX aBTOPOB KOTOpoii Ob11 JInnosenkuit. CopeaakTop MHOIHX
COOpPHMKOB Hay4HBIX cTaTeil, B ToM uucie “Becenblie yenoBeuku: KynbTypHble repou
coBetckoro aetctBa» (2008), “Hexanonuueckwuii knaccuk: Imutpuit Anekcanaposuyu [Ipuros
(1940-2007) (2010), “Russian Literature since 1991 (2015), “Transgressive Women in Modern
Russian and East European Cultures: From the Bad to the Blasphemous” (2015). B coastopctse
¢ H.JL.JIefinepmanoM Hanucasl ByXTOMHYIO HCTOPHIO ITOCJIIEBOCHHON PYCCKOM JINTEPATyPhl
(nepBoe u3a. 2001, naTh nepeusnanuii). Takke MOATOTOBHUI K MEYaTH YETHIPEXTOMHYIO
UCTOPHIO pyccKoii ureparypsl 1920-x-50-x rogoB (MockoBckoe u3a. Academia). B 2018-m
BBICTYIMJI B KQU€CTBE OJIHOTO U3 YeThlpeXx coaBTopoB 900-ctpanuunoii “Hcrtopus pycckoi
JUTEpaTyphl’, BBITYIIEHHON H31aTeIbcTBOM YHUBepcuTeTa Okchopaa. B HacTosmiee Bpems
Jlunoeukwuii paboraet Hax MmoHorpacdueit o JI.A. [Ipurose u KOOpAUHUPYET U3AaHUE COOPAHUS
counnenwnii [Ipurosa B uznarensctee HJ1O. B 2014-m nomyunst npemuto AMEpUKaHCKON
accoLMalUy MPENoJaBaTeIcH CIaBIHCKAX U BOCTOYHOEBPOIICHCKUX A3BIKOB 3a BBIIAOIIMNCS
BKJIJ] B HAYKYy.



KpaTkasi HCTOPHS COBETCKOT0 IIMHU3MA

“BoubInasi COBETCKasi SHIUKIIONEIUS pa3bsicHsIa” (a COBpEMEHHbIC HHTEPHETOBCKUE
CJIOBapH HUYTOXKE CYMHSIIECS MEPENeyaThIBaIOT), YTO B “‘COLMAIBHOM IUIaHE SBJICHUS LIMHU3M
UMEIOT JBOSIKMM NCTOYHMK. Bo-miepBbIx, 310 “Ll. cuiibl”, XapakTepHbIi U1 NPaKTUKU
rOCIO/ICTBYIOUIMX AKCIUTYaTaTOPCKUX TPYII, OCYIIECTBIISIIOIIMX CBOIO BIACTh U CBOEKOPBICTHBIE
LIEJIN OTKPOBEHHO aMOpaJIbHBIMU MeTo1aMU ((harmsm, KyJIbT HaCWIMA U T.1.). Bo-BTOpBIX, 3TO
OyHTapCKue HACTPOCHUS M IEHCTBUS (HaIprMep, BaHAaJIM3M) COIMAIBHBIX CIIOEB, TPYII U
VH/IMBUIOB, UCTIBITHIBAIOIINX HA ce0e THET HECTIPaBEAIMBOCTH U OeCIIpaBUs, U1€0JIOTHIECKOE U
MOpaJIBHOE JIMLIEMEPUE IKCIITYaTaTOPCKOI0 KJ1acca, HO He BUIALIMX BBIXOJA U3 CBOETO
MIOJIOKEHUS U TIOBEPTHYTHIX B COCTOSIHUE AyXOBHOM OIycTOMEHHOCTH.” IIpu 3TOM 106aBIIsI0CH,
4TO “KOMMYHHUCTHYECKasi HPAaBCTBEHHOCTb BBICTYMAET NPOTHUB L. BO Bcex ero mposBIeHUsX

(BSE 1978: 570).

“I1. criapl” MIMPOKO MPEACTAaBICH B COBPEMEHHOW MONMUTHYECKO# cutyarnmu Pocenu, u o
HEM, ToJIarato, emie HamuuryT Kojuieru. Omnacasich, 9T0 COBpeMeHHas “uoepanbHast
HPABCTBEHHOCTH’ TaKKe BBHICTYNHUT “mpoTHB L. BO Bcex ero mposBIeHusX” U, K TOMY XKe,
OyAy4H UCTOPUKOM KYJIBTYPBI, S XOTeI ObI MOPAcCyk IaTh O KYJIbTYPHBIX (YHKIHAX IMHU3MA,
KOTOpPBIE, BO-TIEPBHIX, MApaI0KCATIBHO CBA3BIBAIOT H PA3ACISIOT O3THECOBETCKYIO U
MTOCTCOBETCKYIO KYJIBTYPBI, 8 BO-BTOPBIX, TAKUM K€ 00pa30M ITO3BOJISIOT YCTAHOBUTH CBS3H
MEXIY IMHU3MOM BJIACTeH U IMHUYECKUM IIPOTECTOM.

B u3BectHoit kHUre Anekcest FOpuaka “Bcee 6bu10 HaBceria, moka He KOHUMIIOCh:
[Mocnennee coBerckoe nmokonenue” (Yurchak 2006: 126-7) ecth xapakTepHbIi CHMBOIT
MI03/IHECOBETCKOM KyJIbTYpBI: CH/ISl HA KOMCOMOJIbCKOM COOpaHMU U YUTas O] MapTOi
tamu3aarckuil “Apxunenar ['yiar”, ofTHOBpEMEHHO aBTOMAaTUYECKH T'OJIOCOBATH 3a JIIOObIE,
camble Jogoeackue npemioxkenus. [To KOpuaky, Takum 06pa3om, BOIIOTHIICS
nepgopmamusHvlii cosue B KyJabType No3Hero conuanusma. Haunnas ¢ 70-x rozos,
o(uLmaNbHBIA AUCKYPC TOTHOCTHIO (POpMaIM30BaiCs, U MOJIUTHYECKAs JIOSIIBHOCTh
(baKkTHUECKHU CBeJIaCh YUCTO PUTYAIBHBIM ’KecTaM (BpOJie rOJI0COBaHMUs), TOTAA KaK peajibHast
COIMAJIbHAS M KYJIbTYpPHAsi aKTUBHOCTH PSIOBOTO MHTEJUIUTEHTA OCYIIECTBIISAIACh “BHE .

Kareropueit “Bue” (“living vnye”) IOpuak onmuceiBacT BeCbMa MIUPOKUI KPYyT
COLIMAJIbHBIX U KYJIbTYPHBIX SIBICHUH — OT JIEHUHTpaackoro “Cairona”, pok-IBUKEHMsI, pa3HbIX
KPYKKOB M CTYJHi, a TaKXkKe Kpyra GU3NKOB-TEOPETUKOB — J0 TAKUX MPEACTaBUTENCH
XYJI0’KECTBEHHOTO aHJETrpayH/a, Kak “MUTbKHU ’, HEKpOPEaIUCThl, MOCKOBCKMI KOHIENTYaIN3M.
Bce 3t0 dhopmbl conmanbHOM “BHEHAXOUMOCTH ’, KaK IMOKA3bIBAET UCCIIEI0BATEIb, B PAaBHOM
Mepe IPOTUBOCTOSUIN U OQUIINO3Y, U IUCCUICHTCKOMY JIBM)KEHUIO. VIX HOH-KOH(OPMU3M
pacriosiarajicsi B HeOJIMTUYECKOH cepe, U ecIi 3TH COLIMOKYJIBbTYPHbIE (POPMBI U 00BETUHSLIT
KaKOH-TO TUCKYPC, TO 3TUM AUCKYPCOM ObLT “cTe0” — KOMHUYECKOE BOCIIPOM3BEICHHE
o(UMaIbEHOr0/aBTOPUTAPHOTO CUMBOJIA WIIM PUTYajla, OCHOBAHHOE HA THIEPUACHTU(DUKALIH C
aBTOPUTAPHON PUTOPUYECKON KOHCTPYKLUEN IIPU €€ OAHOBPEMEHHOU JEKOHCTEKCTY AIIN3aLu1
(see ibid., 349-54). “Cre6” cTan cTHIeM NEPECTPOCYHOM KYPHAITUCTHKH, IPEBPATHUBIIKCH B
ya00Hy0 Gopmy KOH(MOPMHU3MA B MOCTCOBETCKHUE TOJIBI — OAHAKO, CaM 3TOT ‘‘CTHJIb MOXU ™, B
KOTOPOM MOXKHO YCMOTPETh MOMYJISIPHYIO BEPCHIO TOCTMOIEPHU3MA, (POPMHUPOBAJICS B



KypHIIKax U Ha KyxHsx “3actoitabix” 70-80-x.

Bo Bcex 3THX SIBICHHUIX IOpan HaxoaguT 00BSICHEHHUE TOH IMOopasuT eJIbHOU FI/I6KOCTI/I, C
KaKo# “TmociieTHee COBETCKOE MTOKOJICHHE — POJUBIIUECS B EPBOM MOJIOBUHE 6(0-X — TaK JIETKO
BCTPOUJIOCH B MOCTCOBETCKHUU KalluTaJIu3Mm, TOMYy, IMMOYCMY “KOMCOMOIILCKHE BOKAKH™
OKa3aJIMCh NOATOTOBJICHHBIMH K POJIM OJIMTAPXOB, a4 KOJIJIAIIC COBETCKOH CHUCTEMBI, Ka3aBIIUCS
HEBOOOPA3UMBIM, TPOU3OI/ISI, HE BbI3BAT Y UX POBECHUKOB yAUBICHUS (JIUIIb MOCTHAKTYM
nmopoaus HOCTaJ'II)FI/IIO). J%08031%041 CJIoOBaMH, BCC€ 3THU ABJICHUS ITIOHUMAKOTCA UM KaK TO, UTO
HU3HYTPHU ITIOJOPBAJIO COBCTCKYIO CUCTEMY, ITOATOTOBHUB €€ BHe3amHbIN 00Bai. Bee OHH, IToJIaracrt
OH, 0aJTaHCUPYIOT MEXTy HICKPEHHOCTHIO U IIMHU3MOM, TO3BOJISISI MACCOBOM MO3/THECOBETCKOM
untemuarennuu “to be neither completely “serious” nor completely cynical and uninterested
about the constative meaning of Komsomol work” (ibid., 113), or any other issues belonging to
sphere of the official.

Ecnu FOpuak, B OCHOBHOM, MHIIET 0 c(hepe KyJIbTyphl, TO B chepe SIKOHOMUKHU aHAJIOTOM
ero “BHe” OKka3bIBalOTCS (peHOMEHHI “OnaTa”, “TeHeBOI YKOHOMHKH U POKICHHOH €10
“TeHeBON”, HO OOJIee YeM aKTUBHOM COIMAIbHOCTH, CYIIECTBOBABIICH MO MPUKPHITHEM (U TIPH
MOJTYaJIMBOM OJIarocJIOBEHUH ) OQHIIN03a, U TOTIa HE CKYIUBIIETOCS HA (DHITUIITHKH TTPOTHB
“TeHeBUKOB” | “OlaTMeNCTEpOB”, HO JIMIIL U3PEIKa HAMPABISIBIIETO HA HUX KEPIIO PEMPECCUit.
Anena Jlenenesa, mocBsTHBIIAS 3TUM (eHOMEHaM psi KcciieaoBanuii (See Ledeneva 1998 and
2000), netanbHO MOKa3bIBAET, YTO OJAT U COMYTCTBYIONIUE eMY (DOPMBI COLIMATBHOCTH HE
TIOSIBIISIFOTCS B TTO3HECOBETCKUN TIEPUO/T, KaK ITOJIAral0T HAIIIA «HOBBIC JIEBBIEY, @ IIPOXOJISAT
yepe3 BCIO COBETCKYIO UCTOPHIO. boiiee Toro, kak moka3blBaeT €€ aHaJIUu3, CaMO CyILECTBOBAaHHUE
COBETCKOW COLIMOAKOHOMUYECKOM CHCTEMBI BO MHOTOM 3aBHCEJIO OT 3TUX BHECUCTEMHBIX (1
Jla’ke TOAPBIBHBIX!) 3JIEMEHTOB: HE TOJBKO MO3BOJISS PAAOBBIM I'paXk/laHaM MOJy4yaTh JOCTYII K
TEOPETUYECKH “TapaHTUPOBAHHBIM’, a (PAKTUUECKU HEJOCTYITHBIM OJlaraM M MpoAyKTam, HO U
oOecrieunBasi GyHKIIMOHUPOBAHUE “TUTAHOBOW SKOHOMHUKH (MHCTUTYT “‘TOJIKauei~ Ha
OPEINpUATHSX, ‘Crer00CTy>)KUBaHHE” B KPYIHBIX Mara3uHax u T.I1.).

B otnnume ot FOpuaka, s MHTEpIIPETUPYIO 3TH (M MHOTHE CXOAHBIE) ()EHOMEHBI KaK
MPOSIBJICHUS ITMHU3MA. He B 3THUeCKOM MOHMMaHUH — KaK “Tpy0as OTKPOBEHHOCTb,
0ecCcThIICTBO, MPEHEOPEIKUTETLHOM OTHOIICHHE K HOpMaM HPaBCTBEHHOCTH,
0JIarOMPHUCTONHOCTH, K YeMY-TTHOO0 MOJIB3YIOMEMYCSl BCEOOIINM MPU3HAHUEM, YBAKCHUEM
(Drobnitskii and Kon 1975: 342), a B cyry6o ¢unocopckom — npeanoxernom [1. Crnorepaaiikom
B €T0 3HAMEHUTOM MHTEJUICKTyallbHOM OecTcemiepe “Kputuka nuandeckoro pazyma.” I1o
MHEHHIO 3Toro dmitocoda, “universal diffuse cynicism” (Sloterdijk 1987: 3) npeacrasmnser
coboii HanboJiee MaccoByto (popmy ycBoeHus [IpocBeTUTETHCKOTO MPOEKTa B KyJIbType XX
Beka. OTTaIKUBasCh, OT MapkcoBa onpezaeneHus uaeonoruu, Crorepaaik xapakTepusyeT
muan3M Kak “enlightened false consciousness” (ibid., 6) — T.e. UHK3M, 110 €0 MHEHUIO, JIUIIb
MPUTBOPSETCS HICOIOTU3NPOBAaHHBIM. [[MHI3M TipeiaraeT MoJepHOMY CyOBEKTY CTPATETHIO
TICEBIOCOITUAITN3AIINH, TTO3BOJISIFOILY IO IPUMHPHUTH WHAUBUIYaTbHBIC HHTEPECHI C
TpeOoBaHUSMU colnyMa (MM UICOJIOTHUH ) TIOCPEICTBOM PA3NIOKEHUSI CYOhEKTUBHOCTH Ha
HEYCTOWYHBBIE U 8 PAGHOLL Mepe aymeHmMuyHble Ul (anbuiugsble coyuaibhvie Macky (MIn
MIEPCOHBI), Uepe3 MOCTOSHHYIO CMEHY KOTOPBIX U Peau3yeT ce0sl MUHUYECKH CyOBheKT.

“... the present-day servant of the system can very well do with the right hand what the



left hand never allowed. By day, colonizer, at night, colonized; by occupation, valorizer
and administrator, during leisure time, valorized and administered; officially a cynical
functionary, privately a sensitive soul; at office a giver of orders, ideologically a
discussant; outwardly a follower of the reality principle, inwardly a subject oriented
towards pleasure; functionally an agent of capital, intentionally a democrat; with respect
to the system a functionary of reification, with respect to Lebenswelt (lifeworld),
someone who achieves self-realization; objectively a strategist of destruction,
subjectively a pacifist; basically someone who triggers catastrophes, in one’s own view,
innocence personified... This mixture is our moral status quo. (ibid., 113)

CHOTepﬂaﬁK IMPAaKTHUYCCKHU HC KAaCaCTCA COBCTCKOI'O OIIbITA, paCCMaTpruBas HUMHU3M KaK
HNPOAYKT Oyporcyazrnou moaepHoctu. OIHAaKO, OH BCe )K€ HE Tak HauBeH, kak b. Paccer,
nucasmuii B 1929 roay (4 3T0 mpeacTaBieHHe CBOEOOPa3HO BO3POIMIN COBPEMEHHEIE
HCCIIEI0BATENIN COBETCKOM CyObeKTHBHOCTH): “Young men in Russia are not cynical because
they accept, on the whole, the Communist philosophy, and they have a great country full of
natural resources, ready to be exploited by the help of intelligence. The young have therefore a
career before them which they feel to be worthwhile. You do not have to consider the ends of life
when in the course of creating Utopia you are laying a pipeline, building a railway, or teaching
peasants to use Ford tractors simultaneously on a four-mile front. Consequently, the Russian
youth are vigorous and filled with ardent beliefs” (Russel 1929).

Kaxercs, nepBbiM Mozenb Criotepaaiika K COBETCKOMY OIBITY HpuMeHu XKuxek —
OrpaHN4HBasiChb, BHPOYCM, AHAJIU30M JIOT'HKH BJIACTH. TaK, HaIlIpuMep, B KHUT'C ((qua
danrazuit» (1997), cpaBHUBas CTAJTMHU3M C HAIIM3MOM, OH IUCaJ O ToM, uTo “The paranoiac
Nazis really believed in the Jewish conspiracy, while the perverted Stalinists actively organized/
invented ‘counterrevolutionary conspiracies’ as a pre-emptive strikes. The greatest surprise for
the Stalinist investigator was to discover that the subject accused of being a German or American
spy really was a spy: in Stalinism proper, confessions counted only as far as they were false and
extorted ...” (Zizek 1997: 58) A B kuure “Krto ckazan roramurapusm’”? (Zizek 2001) on emre
Oosiee OAPOOHO MUCAI O TOM, YTO B COBETCKOM MOIMTHYECKO# cucteme “a cynical attitude
towards the official ideology was what the regime really wanted — the greatest catastrophe for the
regime would have been its own ideology to be taken seriously, and realized by its subjects.”
(Zizek 2001: 92)

Heckonbko aGcTpakTHbIE BBIBOIBI JKMKEKa JOBOJIBHO TOYHO CPE30OHUPOBAIIU C
KOHKPCTHBIMU UCTOPUUCCKHUMU UCCICOAOBAHHUAMU COBCTCKOI'O OIIbITA. TaK, Ozer XapXODILI/IH B
kHure “O6IMYaTh U JUIEMEPUTH: | eHeaTorns pocCcHiickoil TMYHOCTH” Y, TTIOCBAIIEHHOM
COBETCKUM YUCTKaM U TOMY Kak (popmupoBanacs unes nuunoctu B CCCP, mucan 0 pesynbraTax
atoro mporuecca: “Their double-faced life is not a painful split forced upon their heretofore
unitary self; on the contrary, this split is normal for them because they originate as individuals by
the means of split... One of the steps in this long development was individual perfection of the
mechanism for constant switching between the intimate and the official, a curious kind of
unofficial self-training, a process that comes later that the initial stage of dissimilation conceived

! Aurnosseiunas Bepeus kuuru O. Xapxopauna nox Hassanuem The Collective and the Individual in Russia: A
Study of Practices Boimuia B 1999 roxy, a pycckasi, noja Ha3zBanuem «O0aMYaTh U JIUIEMEPUTD: | eHeanorus
poccuiickoit imaHOCTH» B 2002-M.



as ‘closing off’ (pritvorstvo) and one that we may more aptly call dissimilation as ‘changing
faces’ (litsemerie)” (Kharkhordin 1999: 275, 278) — and, we might add, as its summation —
cynicism”.

KHura u3BecTHOTO colanbHOro nucropuka cranuausMa Sheila Fitzpatrick Tear Off the
Masks: ldentity and Imposture in Twentieth-Century Russia (2005) , 6e3 ccbuIoK Ha
CrnoTteppaiika, HO 3aTO C OIIOPOM Ha MHOTOUYHCIEHHBIE TOKyMeHTHI 1920-30-x rogoB, Takxke
MMpOACMOHCTPpHUPOBAJIA, KAK ITIOCTOSIHHO MCHAIOIIAACA JIOTUKA KJIaCCOBOH JUCKPUMHUHALIUN
BBIHYKdJIa PAJOBOI0 COBCTCKOI'O I'rpaKaaHHUHa HO-CJ’IOTGpI{&fIKOBCKH IIOCTOSITHHO
MaHHUITYJIUPOBATh COOCTBEHHON UACHTUYHOCTHIO, TMEPENUChiBas aBTOOMOrpaduio 1 uila cBoe
MECTO KaK B O(i)I/II_II/IaJ'IBHOI\/’I, TaK U B HeO(l)I/ILII/IaJIBHoﬁ CHUCTEME COLIMAJIbHBIX OTHOIIIEHUM — IIpu
TOM, YTO BKJIFOYCHHOCTH Cy6’beKTa B 066, Ka3aJIOCh 6I)I, HECOBMECCTHUMBIC 110 CBOUM LICIISIM U
NpUHIOUIIAM CUCTCMbI COLTHAJIbHBIX OTHOH_IeHI/II\/'I, OBLIIO HETTIACHOH HOpMOlZ COOUAJIBHOT'O
BboKuBaHus. OHa U3 T1aB kHurd Putinarpuk HaseBaromasics “The World of Ostap Bender” u
IIOCBAIICHHAsA MHOI'OUYUCIICHHBIM COBETCKHUM CaMO3BaHIIaM U a(l)epI/ICTaM, 3aKaH4YMBaJlaCb TaKUM
obo6rmenuem: “Soviet con men, as virtuosos of self-invention, had their place in the great
revolutionary and Stalinist project of reforging the self and society. In a prescriptive sense, to be
sure, Bender was scarcely a New Soviet Man—but in a society of Old Pre-Soviet People
struggling to reinvent themselves, who was? Bored by the construction of socialism, Bender and
his fellow conmen were exemplars of self-construction. This makes us look more closely at the
building metaphor (stroitel’stvo sotsializma) that was at the heart of the prewar Stalinism. Was
impersonation, the tricksters’ specialty, its flip side?” (Fitzpatrick 2005: 280-281). UubiMu
CJI0BaMH, MMCHHO IMUHU3M, XYJ0KCCTBCHHBIM 06p8.31_[OM KOTOpPOI'0O CTAaHOBUTCA Ocran BeHL[ep,
TJIaBHBIN Tepoii pomanHoro auntuxa Mnen Uneda u Esrenus Ilerposa (1928, 1931/33),
BOILJIOTHJI HanboJiee MacCOBBIN U, Oosiee TOro, HauboJiee JHcu3HecnocooObill 00paser
NpUCTIOCOOJICHHUS K YCIIOBUSIM COBETCKOW MosiepHOCcTH. HuU B KO€l Mepe He mpearnonaras, 4To
BCC€ COBETCKHE JIFOAU, a TEM 60nee, BCE€ COBETCKHE MHTEIIUT€HTHI ObLTH HUHUKaMH, PUCKHY, TEM
HE MEHEe, yTBEPKaTh, YTO UIMEHHO LIUHU3M OKa3aJICAd CaMOU IOMYJIIPHOM U CaMOU
MIPUBJIEKATEIILHON MOJIEITbIO COBETCKOTO MOJIEPHOTO CyOBEKTa.

OO6pammenne ucroprka k Tpukcrepam u k Ocrany benaepy — kak k 00pasiam Hogoeo
€06emcKo20 yenogexka He CIy4aiHo, a rIyOoKo 3aKkoHOMepHO. VIMEHHO OrpoMHBIi apeonar
OJIMCTATEeNbHBIX COBETCKUX TPUKCTEPOB, HEU3MEHHO MOJIB30BAJICS MOMYJISPHOCTHIO KaK B
o(umanbHON, TaK U B HEO(UIIMATHLHOM, KaK BO “B3pOcCIioil”, Tak B “IeTCKON” KyJIbType
coBeTckoro nepuoaa. Benp kpome Octama benepa, B 5TOT KpyTr BCEOOIIHNX JTFOOMMIIEB BXOISAT
Xynuo Xypenuto u benst Kpuk, KoposbeB ¢ beremorom u nex lllykaps ¢ Bacunuem TepkuHbIM,
kuHomnepcoHaxu [letpa AneirinukoBa u Koctsa-nactyx u3 “Becensix pebsar” I'. Anekcanaposa,
Adons u3 punsma lanenus u Mronxraysen u3 ¢puinbma ['opuna u Mapka 3axapoBa, He TOBOps
yx o bypatuno u crapuke Xorraberue, Hesnaitke n Ynnonuno, Kapicone u copeTckom
BapuaHte Bunnu Ilyxa, crapyxe lllanokisik 1 DJIeKTpOHUKE (BEpHEE, €ETO PEAIBHOM JIBOMHUKE —
ChIpOeKKHHE). A KEM €CITH HE TPUKCTEPAMHU OBLIN TePOU JTIOOMMBIX COBETCKUX CEpUi
aHEeKJ0TOB — mopy4uk PxkeBckuii u llltupnui, Yanaes c [letbkoii u Yebypaiika ¢ KpOKOIUIOM
I'enoii, apmsiackoe pagauo u Pabunosuu?.. Tpukctep (pazymeeTcs, IEPeOoCMbICIICHHBIN )
CTAaHOBUTCSI U MOJIENBIO JIIs1 MHOTHX (DeHOMEHOB aHJerpayH/a: OT nepcoHaxel (Bennuka u



I'ypeBud 3 npousBeenuii Ben. Epodeesa) 10 aBTOPOB, CTPOSIIMX CBOIO KU3Hb KAK TOTAbHEII
nepdopmanc (“Abpam Tepr”, JI.A. Ipuros, “Mursku’”)?.

Boo61ie posib TpukcTepa B COBETCKOU KyJbType MBOsika. C OJTHON CTOPOHBI, OH
KYJIbTYPHO JISTUTUMHU3YET U J1a)Ke CUMBOJIMUCCKU BO3BBIIIAET COBETCKHI TIMHI3M. Benb
[IUHUYHOE JIBY-, @ BEpHEE MHOTOJIMYNE, CTABIIIEE UMIICPATUBOM GbIIICUBAHUSL, BBIHYKICHHOE
y4acTHe B “TCHEBOW SKOHOMHMKE M COIIMAIBHOCTH — KaK MPABUJI0, OBUTH COMPSIKEHBI C
9yBCTBOM BUHBI U CTBIJA, TEM 00Jiee 4TO, OPUIHAIbHAS COBETCKAsl pUTOPUKA JCMOHU3HPOBAJIA
KOH(OPMH3M U KaKyI0 TO Obl HU ObLIO 3aMHTEPECOBAHHOCTh B MaTEPUATIBHOM KOM(pOpPTE
(“memrancTBo”). OOpa3bl 00ASTENBHBIX U MOABUKHBIX COBETCKUX TPHUKCTEPOB “CHUMANN” y
COBETCKOTO YMTATEJISI ¥ 3PUTEIIsi CO3HAHUE BHHBI, IPEBpaIliasi BBHKHBAHUE — B CBOOOIHYIO U
BECEJIYIO UTPY C MPOTHBOPECUUSIMHU MEXKTy COBETCKHMH SI3bIKAMH U TIpakTHKamMu. Hanbomee
HATJISTHO ATOT MPOIIECC MPEICTaBICH, 0€3 COMHEHHS, TJIABHBIM POMaHOM COBETCKOM JIMOXH —
«MacrtepoM 1 MaprapuToi», rjie HepapXur COBETCKUX LIMHUKOB BO IJIaBE C TOMEIIEHHBIM B
€BaHIeJIbCKHE TJIaBbl “BeuHbIM” IIMHUKOM [loHTHEM [IHnaTom, MPOTHBOCTOUT KOMITAHHSI
TPUKCTEPOB BO IJIABE C TPUKCTEPOM-MOpaIMcToM Bonanmaom.

U 510 He cnydaifHO: Belb COBETCKHUI TPUKCTEP — B CYIIIHOCTH, IIPEICTABIIAECT COOOM
€MHCTBEHHYIO anbTepHaTUBY uHU3MY. [To CroTepnaiiky, HIMHU3M HEYS3BUM IS TIO00i
palMOHAIBHON MM AYMOLIMOHAIIBHON KPpUTUKH. M teann3m Wim MOpaiii3M psioM C HUM
BBITIAAAT M1ynocThio. [loaTomMy B mpoTuBOBec MHKU3MY CloTepAailk BEIABUTAET KATETOPHUIO
Kkunusma (pOIOHAYAILHUKOM KOTOPOro oH cuutaeT J{uorena Cunorickoro): “Cynicism can only
be stemmed by kynicism, not by morality. Only a joyful kynicism of ends is never tempted to
forget that life has nothing to lose except itself” (Sloterdijk, 194). Kunusm nonumaetcs u
BO3HMKAET KAaK PAJOCTHBIN U HenpazmamuyecKuii aClIeKT LIMHU3Ma, 1 UMEHHO €T0 C
BEJTMKOJICITHOM XY 10KECTBEHHOU CHUJION BOTUIOTHIIN JTFOOMMENIITNE COBETCKUE TPUKCTEPHL. Bean
JUISl HUX KYJIBHUYECTBO U TPIOKH — HE CPEICTBO JOCTHXKEHHS KAKMX-TO )KM3HEHHBIX LIeJIen
(HaobopoT: xu3Hb OcTana TepseT CMbICH, KOT1a OH MPUOOpEeTaeT MUIIJIMOH), @ CII0C00
OCYIIECTBIIEHUS €80000bl B OOCTOSITEIIBCTBAX, K CBOOOJIE HE pacIioarapIlnXx.

Ecnu no3BosnTh cebe U3BECTHYIO IKCTPAIOJIALMIO, TO — Pa3BUBAs 3Ty JIOTHKY —
HETPYAHO 3aIl0/103pUTh PEAIbHYIO aJIbTEPHATUBY COBETCKOMY ‘'CUCTEMHOMY  LMHU3MY (“Ll.
CHJIBI’) — IMEHHO B 0J1aTe, TCHEBOI SKOHOMHKE, a TAK)Ke TEX MO3THECOBETCKUX (heHOMEHAX,
KoTopble onuckiBaeT FOpuak — crede, KyabType “BHe”, 6€3pa3anyuy K MOJUTHKE KaK B €€
COBETCKHUX, TAK U QaHTUCOBETCKUX MPOSBICHUSIX.

Nmeet nu BhIIECKa3aHHOE OTHOIIICHUE K COBETCKOM (M ITOCTCOBETCKOM)
unreuurennun? Camoe HenocpeacTBeHHoe! boiee TOro, ”MEHHO UHTEITUTSHITUS JOBeJa U
LIMHU3M U COMIPOTUBIIEHUE eMy B (hOopMe TPUKCTEPCTBA /10 CAMbIX M30LIPEHHBIX, 5 ObI 1axe
CKazall, 3CTeTUYECKH COBEPIIEHHBIX ()OpM. AHEKIOTHI U CBUJIETEIHCTBA O TAKUX MATCHTOBAHHBIX
nuHuKax, kak Cepreit Muxainkos, Jleonus Jleonos, I'puropuii Anexcanapos, AkoB Dibcoepr,
Banentun Kartae, Koncrantua CUMOHOB U JIp. MOTYT COIIEPHUYATH O CBOEH SIPKOCTHU C
pacckazaMi O TeX MPEeACTaBUTENAX UHTEUTUTCHIIMU, KOTOPBIE CAENAIN TPUKCTEPCTBO YaCThIO
CBOETO JKU3HEHHOTO 00pa3a — BeJlb IMEHHO 3TUM O0CTOSTEILCTBOM OOBSICHSICTCS JIETeHIapHOE
o0astHME TaKuX KYJBTYPHBIX (DUTYD, KaK, cKaxxeM, @anna PaneBckas u Hukura borocioBckuid,

2 In more detail, see Lipovetsky 2011.



Muxaun CeetnoB u Hukonait Opaman, Bukrop UlknoBckuit 1 Anapeii Cunssckuit. .. [Ipuyewm,
JTAJIEKO HE BCET1a MOXKHO OJHO3HAYHO MMPOBECTU TPAHUILY MEXAY TOM U IPYTOM IPyIIION.

[{nHU3M MacCOBOM COBETCKOW WHTEILTUTCHIINN, OCOOCHHO B ITO3THECOBETCKUI IIEPUOT,
TAaK¥XKC YKOPCHCH B €€ CHGI_II/I(bI/ILIeCKOM CTAaTyCC: IIPpUHAAJICIKA K COBETCKOH 3JIUTE U YaCTHYHO
WJIHA B IIOJIHOU MCPE MOJB3YACh IIPUBUIICTUAMU, ITPEAOCTABIACMBIMU COBETCKOH CHCTGMOfI,
COBCTCKasd MHTCIIMI'CHIHA, BMCCTC C TCM, IIO3UIIMOHUPOBAJIa ce0s Kak KpUTHKA, OIIIIOHCHTA U
TJIaBHYIO kepTBY cucteMsl. JIleB ['ynkoB u bopuc [lyOoun nucanu o mo3aHECOBETCKOM
HHTCIJIINTCHII NN “... IapaA0KCAJIbHOCTb CYHICCTBOBAHUA MHTCINIMI'CHIIMU CBsA3aHa C IBYM:
B3aMMHO MCKJTIOUYAIOIIUMH OOCTOSITEILCTBAMU: CJIOU OMpeesaeT ce0s yepe3
MIPOTHBOIIOCTABIICHUE OIOPOKPATUICCKUM CTPYKTYpaM, C OJHOW CTOPOHBI, a C IPYTOM, TepSET B
XOZI€ ATOTO IUCTAHIMPOBAHUS MMPU3HAKH KYJIBTYPHOU ONPENEICHHOCTH, CIIOCOOHOCTH
npoaykrusHoro aericteus” (Gudkov, Dubin 2009: 247). TTo3uius TUCCHIEHTOB,
OTKa3bIBAIOIUXCA OT MPUBUJICTUPOBAHHOT'O IMOJIOKCHUS, HO COXPaHAIOIMIKUX BEPHOCTHL TEM
HOCHHOCTAM, KOTOPBLIC OHH I10JIarajiyd OCHOBOIIOJAratOlmuMM JJIsl HHTCIUIMTCHIIMU, HE ObL1a
MpUHSTAa MaccoBol nHTeurenuue. Kak nokaspiBaet FOpuak, Bce MHOrOYUCIIEHHBIE (POPMBI
living vnye, pa3paboTaHHbIe HHTEIUIMTCHIIUEH, TPEAIOIaraid OTTAIKHBAHUE HE TOJIBKO OT
o(uIMaTBHON MICOTOTHH, HO M OT AUCCHICHTCKOTO akTuBu3ma: “They were equally
uninterested in overt support of, or resistance to the Soviet system... The discourse of the
dissidents (before 1986) left them indifferent: “We never spoke about the dissidents. Everyone
understood everything, so why speak about that. It was not interesting [neinteresno]’” (Yurchak
2006: 129).

ITocTcoBeTckoe pa3BUTHE BHECIIO CYIIECTBEHHbIE KOPPEKTUBHI B 3TH IpeacTaBieHus. C
OJTHOM CTOPOHBI, yTpaTa rocyAapCTBEHHON MOAAEPKKH MPUBENA K TOMY, YTO HHTEJUIUTCHITHS,
IIEpBOHAYAJILHO MOJIEPKUBABIIAsl aHTUKOMMYHHCTUYECKYIO PEBOMTIOIHIO KOHIA 1980-x,
oKa3ajach B Jlarepe peCeHTUMEHTA U HOCTaJIbIMU IO COBETCKOMY MoryiiecTBy. Kak nokassiBanu
emte B cepenune 1990-x Jlyoun u ['yKoB, IMEHHO HEOTIPEIEICHHOCTh M CKPBITHIN [IHHU3M
MO3HECOBETCKON MHTEJUIMTEHIINH MPUBEN K TOMY, YTO, Ka3aJ0Ch, caMa 3Ta CollMajbHas rpyIia
pacnanack U MOJHOCTBIO HOTEPSIIA CBOM ABTOPHTET . BOCIEICTBUN BBIICHUIIOCH, YTO MMEHHO
OBIBIIIasi COBETCKAsI MHTEJUIMTEHIINS CTajia TJIaBHBIM “‘CIIOHCOPOM” ¥ TIOTPEOUTEIeM CHavasa
HEOTPATUIIMOHATUCTCKOT0, a 3aTEM U OTKPOBEHHO aHTHIMOEPaIbHOTO MOJIUTHYECKOTO Kypca,
OPUEHTHPOBAHHOTO HA 3alIUTY HAI[MOHAJIBHBIX LIEHHOCTEH OT 3PO3UH INI00ATN3alNN U
LIEHHOCTEW COBPEMEHHOM JTHOepaIbHOM KyJIbTYypbl — a TOUYHEE, OT TOCTMOACPHON KYJIbTYPBHI, C
€ro MOJPHIBOM KYJBTYPHBIX HepapXuil 1 OMHAPHBIX OMIO3UIINH, HEyBa)KEHUEM K
“MeTaHappaTuBaM’’, BHUMaHUEM K MapTUHAIBHBIM KYJIbTypaM (CEKCyaabHbIM, HAITHOHATBHBIM,
PETUTHO3HBIM).

Onnako, HeyaaBmascs pesostonus 2011-12 romgos nokasana, 4To UHTEIUTUTECHIINS,
IIpeTepIieB 3HAYUTENIbHBIE TPAaHC(POPMALINHU, COXPAHWIIA B HOBOM ITOKOJICHHH, Ha3BaBIIEMY ceOst
o kaure Puuapma dmopuast “creative class”, u cBon aHTHCHCTEMHBIE IIEHHOCTH, U YPEBATYIO
OUHU3MOM IMO3HUIHUI0 KPUTUKA CUCTEMbI, HAXOOAIICTOCA B SKOHOMHUYECKOU U CUMBOJINYECKON
3aBHCHMOCTH OT KPUTHKYeMO# crcTeMbl. Kak Bce MOMHSAT, MIMEHHO peaKIHsi Ha OTKPOBEHHBIH,

3 B ol e cratbe 1994 rona I'ynkor u Jlyoun nucanu: “Kpax U yXo/ MHTEJUIMTEHLMHA OB HEU3OEKHBI,
MIOCKOJIbKY BHYTPEHHHI KOHCEPBATU3M CJI0s 3a0JIOKHPOBaJl BCE BOBMOXXHOCTH €r0 pearnpoBarh Ha
YCIIOXKHSIOIIYOCS peanbHocTh...” (ibid., 275).



HEMPUKPBITHINA IITHU3M BJIACcTH, BbI3Baja MPOTECTHI — CHavana oceHbto 2011, a moToM BecHO
2012-ro. Ecnm 10 3TOro MOMEHTA, IIOCTCOBETCKHIA 00pa30BaHHBIN KJIACC BIIOJIHE MUPHIICS C
ypOBHEM HOPMAJIM30BAHHOTO IIHHU3MA, 110 MEpe CHJI TOJEPIKUBAsI €r0 — TOUHO 10
Crnorepaaiiky: “‘c IPUBKYCOM 3JICTAHTHOM rOpedr’, TO MOCIIC TaMSTHOTO 3asIBJICHUS OBIBIIETO U
OyIyIIero Npe3uIeHTOB 00 UX POKUPOBKE, OTBPAILIEHUE K IITHU3MY MPEBHICUIIO YYBCTBO
camocoxpaneHus. CaMmoe HHTEPECHOE, YTO CaM S3bIK MPOTECTOB — C UX CIIEIU(PUICCKUM
IOMOPOM HEOXKUAAHHO BO3POIIII, Ka3aJI0Ch Obl, 3aBSIIIYIO KUHUYECK)O TPATUIUIO — C €€
HETMOYTHUTEIILHOCTHIO K aBTOPUTETAM M CTIOCOOHOCTHIO MIEPEBOIUTD “IMHU3M CHJIBI Ha SI3BIK
“TenecHoro Huza”. IIMKOM 3TOro mpoliecca craja akius — a 3aTeM U mporecc — Pussy Riot, He
TOJIEKO BEPHYBIIUX IMOJIMTUICCKYIO CHITy (PUType TpUKCTEpa, HO M MPUAABIICH €if HOBBIC YEPTEHI.
Pemuaiiimuii B pyccKoi KyIbType KEHCKUI TpUKCTep — trickstar, o Beipaskenuro Marylyn Jurich
— IMCHHO TIOTOMY BBI3BaJI pACKOJI CPEIM WHTESILTUTCHIINH, YTO ITOKA3aJIi C HEBEPOSTHON
SICHOCTBIO, UTO TJIaBHBIE TOJTUTHYECKHUE MTPOOIIEMBI PACTIONOKEHBI B 00JIACTH KYJIBTYPHI: 3TO
BOIIPOCHI TeHJIEPa U TCHICPHON PEIPECCUH, PEIIUTHH U €€ OTHOIIICHHUS C TOCYIapCTBOM U
00IIeCTBOM, KyJIbTYPHOTO HHAKOMBICIIHS U BOOOIIIE MOHUMAaHUSI KYJIbTYPhl — KaK KaHOHA U
CUCTEMBI 3aIIPETOB, HJIM KaK MPOTHBOPEUMNBOTO TPOIECCca U PACIIUPECHHS TPAHULL CBOOOIBI.
Bouee Toro, mpo Pussy Riot, kak 1 npo akuuu rpymns! “BoiiHa” win kuBble CKyIbOTyphI [leTpa
[TaBneHCKOTO, B OTIIMYME OT COBETCKUX TPUKCTEPOB, HE CKAXKEIIb, YTO OHU MPUMHUPSIOT C
OOIIETTPUHATHIM IMHU3MOM, TpUAaBas eMy apTuctuueckuii 01eck. Kak pa3z Hao60poT: oHH
JUIIAFOT IUHU3M TJIAMYPHOTO JIOCKA, 1 IMEHHO ITOATOMY BBI3BIBAIOT TAKyI0 OYPHYIO pPEaKIHIO.

To, 4TO IMEHHO TPUKCTEPCKUM (KUHUYECKHI) aKT, BBIPOCIIUI U3 CONIPOTUBIICHUS
roCyAapCTBEHHOMY IIHHU3MY, TOPOJINI TaKOH MOIIHBIN 3((HEKT, CBUAETENHLCTBYET O TOM, UTO
“KpyIHble HacTynaTeJabHble JEMOHCTPALNY HUHUYECKOU Aep3octu’ (CrnoTepaaiik) obiagatoT He
TOJIBKO IIOKUPYIOLIEH, HO U POCBETUTEIBCKOM cuioi. OHAKO, TO, YTO COBPEMEHHAs
CUTYyalusl, HECMOTpsI Ha BCE OTIIMYHE OT COBETCKOI'O BPEMEHH, BCE K€ MO-IIPEKHEMY
OIHCHIBAETCS Yepe3 MPOTUBOCTOSIHUE LIMHUKOB U TPUKCTEPOB (KMHUKOB), CKOpPEE, TOKHO
BBI3BIBaTh neccuMu3M. Eciu GanakmnaBer PUsSy Riot crienanbl U3 TOro ke MaTepuaia, uTo u
kanurtaHckas kernka Ocrana benaepa, To 3To 03Ha4ano Obl, YTO MBI IPOJOHKAEM CYIIECTBOBATh
BCE B TOM K€ — COBETCKOM — KYJIbTYpHOU napaaurme. [lapagurme, OCHOBaHHOW Ha HEBUIUMOM
dbyHIamMeHTe uHU3Ma Kak Grocodun, 00beTUHSIONICH BIACTh U COITMATIBLHOE OOJBIIIMHCTRO;
OXPAaHUTEJIEN U TPAHCTPECCOPOB, AaHAETPAyH/I U JIIUTY.

Opnako, HEe MpeXAeBPEMEHEH JIi ATOT AuarHo3? [IpucMoTpuMcs MOBHUMATEIbHEE K
YepTaM COBPEMEHHOTO POCCUICKOTO IIMHU3MA. Belb OH Takke ImpeTeprielt CynieCTBEeHHbIE
TpaHcopMaIu.

IocTcoBeTckne MeTamop(o3bl HMHU3MA

Bo-1niepBbIX, KOHEUHO, HIMEHHO OIMCAHHAs BBILIE 30HA COBETCKOIO IMHMU3MA 3aHsu1a B 90-
€ TOJIBI MECTO KYJIbTYPHOTO M COITMAIBHOTO MEHHCTpUMa. Tak, KOHEUHO, ObLIT CHAT, HAKOHEII,
pa3pbiB MEXAy COLMAIbHBIM CAMOONUCAHUEM U peallbHbIMU NpakTukaMu. Ho jerye ot aToro He
cTano. BeraBukeHUE Ha KyJIbTYPHYIO U COLIMAIBHYIO aBAaHCIEHY JIEMOHCTPATUBHBIX, HO OTHIOAb
He OECKOPBICTHBIX IIMHUKOB — OT TTOKOHOTO b.A. bepe3oBckoro g0 6eccmeptHoro B.B.
Kupunosckoro — cuiibHO y6aBuio obastHue coBerckoro nuHu3ma. Hemapom u B 1990-e, u B



2000-e ropI BCe MOMBITKH 3aHOBO aKTyaJIM3UPOBATh COBETCKYIO “TPUKCTEPCKYIO” KIACCUKY
3aKaHYUBAIIUCH COKPYIIUTEITPHBIMU HEYJa4aMHU — IOCTATOYHO HAIIOMHUTH O MOHYMEHTAIILHO-
nadocHoM cepuane B. boptko o “Mactepe u Maprapure” uiu 0 MOHyMEHTaJIbHO-
HapruccuctckoMm Ocrane benaepe B ucnonuenun Onera MenbinkoBa B cepuane Y. LnnkuHoit
o “30710TOMY TEJICHKY .

Bo-BTOpBIX, €cliu NPUHATH 3Ty TUIIOTE3Y, TO CTAHET MOHSATHO, TOYEMY MTOCTCOBETCKHIA
KaIMATaJIN3M TTOX0K Ha COBPEMEHHBIN KalUTAIM3M TaK JK€ MaJIO, KaK U Ha COIUAIM3M: dJIaKast
“neratuBHas koHBepreHiys.” Ka3anock Obl, 0JaT T0DKEH HCUE3HYTh, KOTa “BCe MOXKHO
KyIHUTh”, OZIHAaKO, Kak 1mokasaja ta ke A. Jlenenena (See Ledeneva 2006 and 2013),
MOCTCOBETCKHE KBa3UKAMUTAIUCTUIECKUE OTHOLICHUSI BOCTIPOU3BOAT COBETCKYIO “OJaTHYIO”
MaTpHILy, PUIEM, ITOT IPOIECC, pa3yMeeTcs, He OTPAaHUINBACTCS TaK Ha3bIBAGMBIMH ‘TUXHMH
90-mu”, mproOpeTas HanOOJIBIITUI pa3Max UMEHHO B MyTHHCKOM Poccun. Kak cinenyer u3 ee
HCCIIEI0BaHUM, peub JOHKHA UATH UMEHHO O co8emckom “‘Onamnom’ ncegdoxkanumanuzme,
MOTJIOTUBIIEM BCIO COLIUATBHYIO U SKOHOMUYECKYIO CHCTEMY.

B-Tpetbux, cam myTHHCKHI “HeoTpaguionanu3m”’, ¢ 2014-ro roga nepepociiuii B
MOJTHOMACINTAOHBIN “IpaBblid TOBOPOT” ¢ HEOMMITEPHATUCTUIECKIM OTTEHKOM, UMEHHO B CBETE
HBOJIIOIIMU COBETCKOTO IIMHU3Ma MPpUOOpeTaeT 0coOblit cMbici. OdunnanbHblii TOTUTHYECKHMA
TUCKYPC, NPEACTABIAIOMUN ceOsl albTepHATUBON HMHU3MY (“JTUXUM JIEBIHOCTBIM ), CaM
OTepUpPYET OTKPOBEHHO IIMHUYHBIMU MeToAaMHu. [IpoaBmkeHre MPUMUTUBU3UPYIOLINX U
PEAYKIIMOHUCTCKUX KOHCEPBATHBHBIX MH(OJIOTHH, SKOOBI OCBOOOKIAIONTUX OT
JIBYCMBICJICHHOCTH M aMOMBAJICHTHOCTH (YCJIIOBHO TOBOPS “‘€IUHBIN yUeOHHK 110 HCTOPHH).
dopManu30BaHHBIC U MYCThIC (2 OTTOTO IMHUYHBIC) CIIEKTAKIN MOHOJIUTHOCTH H ‘€IMHCTBA C
HapoioM”. HacHIbCTBEHHOE BHEIPEHHUE “MOPaIbHBIX IIEHHOCTEH” TTOCPEICTBOM
3aMpEeTUTENHHBIX aKTOB, CYACOHBIX IPUTOBOPOB U MPOCTO MOTPOMOB, B COUETAHHH C
JEMOHCTPATUBHON KOPPYIIKEH U aMOPAIM3MOM BJIACTH... Bce 3TH METOIbI XOPOIIO 3HAKOMBI
uctopukam. Henapom o6cysxaast ananoru4sele rnpoueccsl B Beiimapckoit pecyOunke,
CroTepaaiik BBISBIISIET TOTABHYO TeaTpan3aliio COIHaIbpHOro mpoctpancTsa (See — Sloterdijk
1987: 424-34) Tak HAMOMUHAIOUTYIO TePHOPMATUBHBIN CBUT MO3THETO COLUATI3MA,
onucanubii KOpuakom (see—Yurchak 2006: 36-76).

S manek oT MOmyJIIPHOM MBICITH O HOBOM HACTYIUICHHH COBETCKOTO TOTAJUTApU3MA.
Ckopee, cuTyanus IPOTUBOTIONOKHAS: TIEpe]] HAMH CIIen()UISCKUI IITHU3M BIIACTH,
BBIIatONIEH ceOs 3a “Oopiia ¢ MMHU3MOM JIJIsl TOTO, YTOOBI CKPHITH (TpaBaa, 6e3 0coboro
cTapaHusi) COOCTBeHHBIN ITUHU3M. Wb KyKyHH TOUHO OMUCKHIBAET HOBBIA KypC POCCUHCKOMN
noautuke B 2010—e¢ roael Kak messianic Cynicism — mo ero MHEHHIO:

One of the main elements of the new social order (if such a chaotic state of affairs can be
called an order) is open cynicism — in other words, seeing the world as a ruthless contest
between peoples or states, where only the strongest can survive... Paradoxically, such
discrediting of moral and idealistic motivations for political action is presented as a
defense of Russia’s unique historical mission to implement universalist moral values
forgotten by the “West.” Thus, it could be called messianic cynicism. (Kukulin 2018:
225)



Kuwura sxypuanucta [Terpa I[Tomepannesa Nothing Is True and Everything Is Possible:
Adventures in Modern Russia, cTaBias MeXIyHapOIHBIM OecTCe/IepoM, Oblila 3aKOHYECHA 10
2014-ro roma, HO OHa SICHO TIOKA3bIBAET, KaK ‘‘MECCHAHCKUN ITUHU3M~ BJIACTH BBIPOC U3
“cucTeMHOr0” IMHKU3MA MENa U UX TBOPIIOB — HACJICAHUKOB COBETCKOW WHTEJUIMT CHIIUH.

In 2001, after graduating from Edinburgh University and gaining some job experience at
British TV, Pomerantsev decides to try himself in Russia — where he stays until 2010, working as
a producer at the popular Russian entertainment TV channel TNT. Stays, because, as he explains,
Moscow in these years “was full of vitality and madness and incredibly exciting”; it was “a place
to be” (Castle 2015). While in Moscow Pomerantsev produced reality shows, documentaries, and
generally had to bring the “western” style to the “news-free” —i.e., supposedly apolitical —
broadcasts of the TNT channel. Nothing Is True and Everything Is Possible is in many ways a
memoir about these years on Russian TV. The reality show was one of the genres Pomerantsev
produced, so the metaphor of Russian politics as a reality show holds a central place in his book;
the first part of the book is entitled: “Reality Show Russia.”

One of Pomerantsev’s first discoveries associated with these — relatively free and diverse
—years, concerns the blurring of the borderline between fact and fiction, between a staged show
and the news, especially on the Russian national channels united by the term “Ostankino” (the
major TV studio in Moscow). As a TV news anchor from Ostankino explained to him, a young
foreigner, speaking fluent Russian and working on Russian TV: “Politics has got to feel like ...
like a movie!” (2015: 6). Pomeranstev’s explains how this motto works in practice: “[T]he new
Kremlin won’t make the same mistake the old Soviet Union did: it will never let TV become
dull... Twenty-first century Ostankino mixes show business and propaganda, ratings with
authoritarianism... Sitting in that smoky room, | had the sense that reality was somehow
malleable, that | was with Prospero who could project any existence they wanted onto post-
Soviet Russia” (ibid., 7). However, his own career on a Russian entertainment channel serves as
an illuminating example of the limits of “Prospero”’s power. Pomerantsev describes how he had
been producing a reality show about people meeting and losing each other at the airport.
Intentionally, he tried to avoid staged and scripted situations, seeking interesting characters and
stories instead of sentimental effects. The result was quite predictable: “The ratings for Hello-
Goodbye had sucked. Part of the problem was that the audience wouldn’t believe the stories in
the show were real. After so many years of fake reality, it was hard to convince them this was
genuine” (ibid., 73). Furthermore, when Pomerantsev made several documentaries addressing
societal conflicts and problems, they all were rejected by the channel on the premise that its
viewers did not want to see anything negative.

Yet, this is only half of the story. In the second half of the book, Pomerantsev describes
how he received a very tempting invitation to the federal First Channel. The head of
programming, the best-selling author of self-help books (this is an important detail in the context
of the book) offered him the chance “to helm a historical drama-documentary... With a real, big,
mini-movie budget for actors and reconstructions and set designers... The sort of thing you make
when you’re right at the top of the TV tree in the West...” (ibid., 226). And the story was great:
“about a Second World War admiral who defied Stalin’s orders and started the attack on the
Germans, while the Kremlin was still in denial about Hitler’s intentions and hoped for peace.
The admiral was later purged and largely forgotten. 1t’s a good story. It’s a really good story. It’s
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a dream project” (ibid., 227). Most importantly, it was a true story that obviously defied the
newly-rediscovered admiration for Stalin’s politics in Russia’s public and media discourse (these
days Putin even speaks highly about the Molotov-Ribbentrop pact). Yet, eventually Pomerantsev
decided to decline this generous offer: “...I realise that though my film might be clean, it could
easily be put next to some Second World War hymn praising Stalin and the President as his
newest incarnation. Would my film be the ‘good’ programme that validates everything I don’t
want to be a part of? The one that wins trust, for that trust to be manipulated in the next
moment?” (ibid., 231). In other words: “In a world that really has been turned on its head, truth
is a moment of falsehood,” as Guy Debord writes in The Society of the Spectacle (1995: 14).

This is a very important realization, not only as the turning point in Pomerantsev’s
Russian odyssey, but also as an insight into the logic of the Russian “society of spectacle”, itself
resonant with Baudrillard’s almost forgotten concept of the “hyperreality of simulacra.” What
seemed to be an almost grotesque philosophic hyperbole, appears to be Pomerantsev’s and his
colleagues’ practical experience in Nothing Is True and Everything Is Possible. As follows from
this experience, the capitalist society of the spectacle, unlike Debord’s conceptualization, is not
opposed to the communist social order but directly grows from it. Post-Soviet TV viewers
remember and even nostalgically long for Soviet media where ideological images constantly
produced their own spectacle, perhaps not as attractive as the capitalist one, but still capable of
fulfilling its main function: “By means of spectacle the ruling order discourses endlessly upon
itself in an uninterrupted monologue of self-praise” (Debord 1995: 19).

As to the “hyperreality of simulacra,” it appears in Pomerantsev’s book not only as a
result of capitalist market forces (images that sell better, dominate), but as a horizon in which
public demand for captivating (or entertaining, or horrifying) images and the political and
economic interests of the ruling elite meet and happily fuse with each other. As follows from
Nothing Is True, the “hyperreality of simulacra” in its totality can be most successfully achieved
not by capitalism alone, but by the blend of capitalism with post-Soviet authoritarianism,
accomplished through the homogenization of the information flow. The TV narrative created by
Russian TV in the 2010s, especially after 2014, becomes an ultimate reality symbolically
superseding immediate everyday experience. In other words, the television offers neither a
simulation of reality, nor a distortion of truth, but a parallel, and more real, world.

Baudrillard wrote about “the desert of the real” (Baudrillard 1993: 343), indicating that
his hyperreality of simulacra was inseparable from the “metaphysical despair” evoked by “the
idea that images concealed nothing at all” (ibid., 345). On the contrary, Pomerantsev’s non-
fictional characters, — representatives of the post-Soviet intelligentsia, if not “creative class” —
TV producers and “political technologists” feel no despair whatsoever. Rather they enjoy their
power over the “real” and celebrate the disappearance and malleability of any and all imaginable
truth. In the formulation of Gleb Pavlovsky, a Soviet-time dissident, who became a leading
“political technologist” of “the Putin system” (although eventually he was expelled from the
circle of the Kremlin viziers): “The main difference between propaganda in the USSR and the
new Russia... is that in Soviet times the concept of truth was important. Even if they were lying
they took care to prove what they were doing was ‘the truth.” Now no one even tries proving the
‘truth.” You can just say anything. Create realities” (Pomerantsev and Weiss 2015: 9).
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At the same time, as one can see from the example with the offer received by
Pomerantsev from the Ostankino boss, this system recognizes truth and even effectively absorbs
discourses that might be uncomfortable for the dominant ideology. Yet, here these elements of
credibility are instrumentalized as mere means for the performance of reality, a performance that
neither its producers nor its consumers seem to judge by its truthfulness. Here, some other
criteria matter more. In the post-Soviet hyperreality of simulacra truth is triumphantly defied; it
has been openly manipulated through the process of constant constructions, negations, and
reconstruction in front of the viewer’s eyes. This is why emphasis falls onto the flamboyance and
virtuosity of the (reality) performance, be it the Olympics or the public burning of tons of
imported cheese from countries sanctioning Russia. This may be the Achilles heel of
contemporary Russian politics. If performance supersedes reality, then invisible economic
sanctions on Russian leadership are much less painful than would have been a boycott of, say,
the Football World Championship of 2018.

This cultural regime requires cynicism for its functioning — one cultivates and
institutionalizes the other. But it’s a new type of cynicism. Throughout his entire book, using
very dissimilar examples, Pomerantsev demonstrates the functioning of one and the same
cultural (political/social/psychological) mechanism: the coexistence of mutually exclusive
ideologies/beliefs/discourses in one and the same mind/space/institution — which is indeed, a
very accurate definition of contemporary cynicism. More accurately, it is not their co-existence,
but the painless and almost artistic shifting from one side to the opposite; a process, which never
stops and is never is reflected upon as a problem:

Before | used to think the two worlds were in conflict, but the truth is a symbiosis. It’s
almost as if you are encouraged to have one identity one moment and the opposite one
the next. So you’re always split into little bits, and can never quite commit to changing
things... But there is great comfort in these splits too: you can leave all your guilt with
your “‘public’ self. That wasn’t you stealing that budget/making that propaganda
show/bending your knee to the President, just a role you were playing: you’re a good
person really. It’s not much about denial. It’s not even about suppressing dark secrets.
You can see everything you do, all your sins. You just reorganize your emotional life so
as not to care (Pomerantsev 2015: 234, emphasis in the original).

Having recognized the genealogical connection between late Soviet cynicism and the
present day triumph of cynicism of Russia’s elites, Pomerantsev offers the following diagnosis:
“Seen from this perspective, the great drama of Russia is not the ‘transition’ between
communism and capitalism, between one feverently held set of beliefs and another, but that
during the final decades of the USSR no one believed in communism and yet carried on living as
if they did, and now they can only create a society of simulations” (ibid., 234). This new hybrid
cultural and political condition Pomerantsev defines as “postmodern authoritarianism” and even
as “postmodern dictatorship”. He respectfully cites the Russian oligarch Oleg Deripaska saying:
“This isn’t a country in transition but some sort of postmodern dictatorship that uses the
language and institutions of democratic capitalism for authoritarian elites” (ibid., 50).

In 2011, Pomerantsev published in The London Review of Books the article “Putin’s
Rasputin” that now reads as a seed from which the book was born (slightly altered, this text
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would be included into Nothing Is True...). The article describes Vladislav Surkov, a former
deputy head of the President’s administration, Putin’s aid and vice-premier, the inventor of the
concept of Russian “sovereign democracy” and builder of the United Russia Party; currently, one
of the chief coordinators of both the “hybrid war” in Ukraine and its orchestrated representation
in the Russian media. In Surkov, who is also known as a novelist and song-writer, Pomerantsev
sees (with good reason) the main designer of contemporary Russia’s political and societal
system. Surkov, he contends, has fused authoritarianism with postmodernism, creating a
completely new political system, which Pomeratntsev defines as “postmodern authoritarianism”:

Newly translated postmodernist texts give philosophical weight to the Surkovian power
model. [Jean-] Francois Lyotard, the French theoretician of postmodernism, began to be
translated in Russia only towards the end of the 1990s, at exactly the time Surkov joined
the government. The author of Almost Zero [a postmodernist novel allegedly written by
Surkov] loves to invoke such Lyotardian concepts as the breakdown of grand cultural
narratives and the fragmentation of truth: ideas that still sound quite fresh in Russia... In
an echo of socialism’s fate in the early 20" century, Russia has adopted a fashionable,
supposedly liberational Western intellectual movement and transformed it into an
instrument of oppression (Pomerantsev 2011)

Although, this way of reasoning seems to be a little naive (one man’s cultural convictions
cannot be directly reproduced by the entire country or just Moscow) the question remains: how
can one so easily marry postmodernism and authoritarianism? Similarities between what
Pomerantsev depicts in his non-fiction and postmodernist theoretical models, as well as Russian
postmodernist fiction are too obvious to be ignored, but the question, nevertheless, remains
unanswered. The global effects of Russian politics, especially accompanied by Trump’s politics
of “post-truth”, makes even more relevant.

Is conservative postmodernism possible at all?

[TomepaHIIeB HE OJTUHOK B CBOMX OIIEHKAX TEKYIIEH MOJUTHYECKOW CUTYallu U B
Poccun, u B rnobansHoM MacmTabe Kak “mocTMoaepHUCTCKOM . IIpuBey HECKOIBKO IIUTAT.

J.A. TIpurog (2006): “... o0I1IecTBO 3aceiio B TPAH3UTHOCTH. DTO COCTOSTHHE HE OYCHb
KOMQOPTHOE, TIOATOMY JIETAI0TCS MOMBITKH BEIOPATHCSI M3 HETO B HEKYIO TICEBOAMOP(}O3y
HUMIICPHHU... 3TO HAIIOMHUHAET CKPCIIbI U MMOAIIOPKHU HA paspymIaromemMcda 10ME: 1oMa
MPAaKTUYECKH HET, & CKPEMBI U IMOAMIOPKHA OCTAINCH. JIeHCTBUTEIIEHO — MOCTMOIEPHUCTCKOE
rocynapctBo” (Shapoval 2014: 124).

JleB Pyounmrreitn (2007): “Tak win nHa4e, HO ¥ TIOCTMOJICPHHU3M BOLIEI B OBIT. A 4TO
caMoe TJIaBHOE M MHTEPECHOE — OH IMPOYHO BOIIEI B MMOJUTHYECKYTO MIPAKTUKY U €r0
CTUJIMCTUYECKHE 0COOEHHOCTH BOBCIO AKCILTYyaTUPYIOTCS 00poil 100101 BCAYeCKIX
MOJUTTEXHOJIOTOB HOBOro npu3biBa” (Rubinshtein 2007).

Anekcannap yrun (2011): “Bee, uto Bokpyr Hac, moctMozepH. Ho sipkux dunocodon
HeT. [TocTMoIepH, BO3MOXKHO, HE MIPEATNOIaracT Takoi GUTYpPbI, KaK spKast TUIHOCTb. .. [lapTus
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“EnnHcTBO” mocTMoaepH. bepesoBckuii moctMonepH. A6pamoBud noctMozaepH. He-noctmoaepu
— 9T0 HeyMHbIe oTcTanbie moan” (Nekrasov).

C HOBO¥ CUJION HUHTEPIPETAINS POCCUMCKON MMOJUTHUKU B CBETE MTOCTMOIEPHU3MA
paciBeTaeT ¢ MoIBEMOM “MATPUOTHUECKOT0 AUCKYypca” mocie anHekcuru KpbpiMa 1 BOMHBI C
VYkpauHoli, ycunusasicek nociue u3dpanus Tpamna npesunentom CIIA. Tyt, npasaa,
HaMEYaroTCsl HEKOTOpbIe pacxoxkaeHus. M TyT oOHapyXUioch, 4TO, B OTIIMYUE OT MHOTUX
JIPYTUX KyJBTYPHO-TIOJIMTHYECKUX TUCKYCCHI, B BOIIPOCE O MOJIMTHYECKOM MOCTMOAEPHU3MA
CXOJHbBIE TOYKHU 3PEHHS HE “NIPHUMHCAHBI K OMpe/IeJICHHBIM JUCKYPCUBHBIM (hopMaIusMm, a
MOTYT Y€pel0BaThCs M0 MEPE Pa3BUTHUS COOBITUH.

Yuras 5TH U I0OX0KHE BHICKA3bIBAHUS, HEJIb3S HE MOJAUBUTHCS €UHOTYIIHIO,
00BbEIUHSIOIEMY TPAKTUKOB MOCTMOAECPHHU3MA (aXke TaKUX MYpbIX, Kak [Ipuros mnu
PyOuHIITEIiH) M MI0/CH, 3HAIOMKX O IIOCTMOICPHU3ME OOJIBIIEH YacThio oHAcbIIKe. Kakne
K€ 3HaYCHHUs CBA3BIBAIOT C 3TUM IOHATHEM T€, KTO TOBOPUT O MOJIUTHYECKOM ITOCTMOIepHU3ME?
Hasosewm riaBHbIE U3 HUX:

® DHKIEKTUYHOCTb, COEJUHEHUE IeTEePOTreHHbIX CTUIIMCTUYECKUX U JUCKYPCHUBHBIX (2 TaKkKe
UJE0JIOTHYECKHX ) DJIEMEHTOB;

® aMOpaju3M, OTKa3 OT ATUKH, KaK ¥ BOOOIle OTPUIIAaHHE BCETO LIEHHOTO U HEPAPXUYHOTO,

® OTCYTCTBHUE JIOTMKH, OTKa3 OT IPUYUHHO-CIIEACTBEHHBIX CBA3EH, TOPKECTBO adCypAa;

e pa3pylieHue Kareropui “npasna”’, “peasbHOCTE”, “(hakT”’, 3aMEHIEMBIX
“runeppeanbHOCThIO CUMYJIISIKpa”, WK iephopMaHCaMu, aKIUSIMU, UCTIOTb3YIOIIUMHI

PCATBHOCTE B KQYCCTBEC MaTCpUraia ajis CTETHYCCKOMN IIPAaKTUKH.

Ha »T0i1 mouBe odopmirseTcss HOHUMaHUE TOCTMO/IEPHU3MA KaK PEKUMa OTKPOBEHHOTO
¥ CaMOJIOCTaTOYHOT0 0OOMaHa (HEpeIKO CBSI3bIBAEMOro ¢ (UrypamMH TPUKCTEPOB, (PPUKOB,
adepucToB ¥ T.11.). Hackobko onpaBIaHHBI 3TH XapaKTEPUCTUKHU TOCTMOCPHU3MA?

BonpwuitsipoBckas “runeppeaqbHOCTh CUMYIISIKpa”, CO3/AaroIIas KapTUHY pPeaTbHOCTH C
MOMOIIBIO MEIMITHBIX 00pa30B, — 3TO YepTa, ckopee, Postmodernity kak uCTOpUIECKOro
nepuoja, YeM MOCTMOIEpHU3MA KaK JUCKYPCUBHOM cucTeMbl. OCOOEHHO €cliu TOHUMATh
noctMoepHocTh 0 . JKeHMHUCOHY KaK TPEThIO, INT00ATM30BaHHYIO U IIOCTHH/Y CTPUAIBHY IO
(dazy kanutanu3Mma. [lokazaTenbHO, 9TO B HEJJaBHEM MHTEPBHIO J[>KEMMHCOH TOBOPUT O CBOCH
yxe kiaccuueckoi kuure “IloctmonepHusM, wiu KynbTypHas J0rMKa NO3IHEr0 Kanuraiuzma”’
(1991) cnenyrormee: “it would have been much clearer had I distinguished postmodernity as a
historical period from postmodernism as a style” (Jameson 2016:144, emphasis in the original).

ITokazarenabHO, UTO BCE KPUTUKH “TIOJIMTUYECKOTO TOCTMOJEPHU3MA’ MOBTOPSIOT OJIHY U
Ty %€ OIMNOKY: KOHCTPYKTUBU3M, AEHCTBUTEIBHO BaXKHBIH AJI1 IOCTMOAEPHUCTCKOM JIOTHKH,
OHHU ITPUHMMAIOT 3a “‘0TMeHY peanbHOCcTH . Ho Kak cripaBeyinBo 3amedaroT CuiibBHsI 3acce U
Canpgpo 3anertu:

Teopetuku, npuuuciasieMble K MOCTMOJAEPHU3MY. .. K&XKIbIH I0-CBOEMY aHATU3UPOBAIH,

KakuM 00pa3oM (YHKIHOHUPYIOT pa3INuHble KOHCTPYKLUU (PETUTHH, TOJIUTHUECKUE
U/ICOJIOTHH, PACOBBIE TEOPUH, TeHAEpHBIE poin). OHHU, OJTHAKO, HE SIBISIOTCS aBTOPAMH
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9THUX KOHCprKHHﬁ. bonee TOr0, 3T NOCTPOCHUS UMU 0o ACKOHCTPYUPOBAJIUCH, KaK
ato nenan Jdeppuna, mu6o, kak y OyKo, HHTEpIPETUPOBAIUCH B KAYECTBE AUCKYypCA. ..
I/ICXO,Z[I/ITL N3 IMPEATIOCBHUIKHA O CKOHCTPYHPOBAHHOM XapPaKTEPEC Yyero-anoo COBCPIICHHO
HE 03HAYaET, YTO CKOHCTPYUPOBAHHOE HE SIBISAETCS peAIbHBIM. TeopeTHuku
MMoCTMOACpHNU3MA HUYCTO HO,Z[O6HOFO HC YTBCPKAAIOT. I[a M 3aueM UM 3T0? Ha npumepe
PEIUTH BIIOJIHE YCIEIIHO MOXKHO IT0Ka3aTh, YTO KOHCTPYKLMS HE IIPOCTO PeAIbHA — OHA
CYHICCTBYCT TBICAYCICTHUAMU U ITOCTOSHHO MMOPOKAACT HOBBIC PCAJIbHOCTHU (Zasse and
Zapetti 2017).

Yro e KacaeTcs SKIEKTHKH, adCypau3Ma, MHUMOTO aMOPalii3Ma — TO 3TO YEePTHl,
CKOpee, MOJIEpHU3MA M aBaHIap/a, ueM noctMoaepHu3mMa. OKCIOMOPOH U KaTaxpesa — JaBHO
MIpU3HaHbI JOMUHAHTHBIMU TponaMu aBaHrapaHoro nucbsma. OBOPUY ¢ acreTukoii abcypaa
MOSIBJISIFOTCS] B PYCCKOM KYJIBTYPE 3a0JIT0 10 N300peTeHus IIOCTMOIepHU3MA. “ AMOpaIbHBIN
BBI30B OOIIIECTBEHHON HPABCTBEHHOCTH SIBJISIETCSI HOPMOH JUTS BCEX aBaHTapIHBIX H MHOTHX
MOJICPHUCTCKHX TeueHHi (BnustHne Hutme, HO He TONbKO 3T0). DuUrypa TpHUKCTEpa TaKkKe
SBIISICTCS EHTPAILHOU JJISl PyCCKOTO MOAEPHH3MA — O YeM YK€ IIIJIa peUb BBIIIE.

Jlpyroe n1emno, 4To B pyCCKOM IOCTMOJEPHU3ME, BO-TIEPBbIX, B CUIIY €0 HOIBITOK
KOMIIEHCHUPOBATh MIPEPBAHHYIO 3BOJIIOIMIO aBAaHTap/ia, a BO-BTOPHIX, U3-3a 00IIeH
KOHTPKYJIbTYPHOU HaIlpaBJIEHHOCTH aHAerpayH/a, B KOTOPOM MPOUCXOANI0 (POPMUPOBAHHE
PYCCKOTr0 MOCTMOAEPHU3MA, ITH YEPTHI makice NPUCYTCTBYIOT. Ho He 0HM oTiMuaroT
MIOCTMOJEPHU3M OT MOJEPHU3MA U aBaHTapAa, He OHU (POPMHUPYIOT €0 OPUTHHAIIBHYIO 3CTETUKY
U TUCKYPCUBHYIO JIOTHKY.

Bo Bcex npuBeneHHBIX (M aHATOTMYHBIX) XapaKTEPUCTUKAX TPUMEYATEIbHBIM 00pa3oM
YIyCKAETCS 21a6Hble CBOMCTBA TTOCTMOIEPHU3MA?, CPEIM KOTOPBIX BasKHEHIINM ABJIAETCS
“incredulity toward metanarratives” (Lyotard 1993). Eciu y JInotapa peus I1jia mpeskie BCEro o
MeTaHappaTHBax, Bocxoasmux k [Ipocsemienuto (mporpecc, palmoHaabHOCTh, CB000a), TO B
MPaKTUKaX PyCCKOTO MOCTMOJICPHU3MA CIIOKUIIOCH JIBa HAIPABJICHUS! KPUTUKU METaHAPPATUBOB
— OJIHO, CBSI3aHHOE TJIAaBHBIM 00pa3oM ¢ MU(OJIOTHSIMU KOMMYHUCTUYECKON HICOJIOTHH U
corpeanuima (cor-apr), Apyroe — ¢ MudaMu “BBICOKON KyIbTYphI. (IMTO3IHUN KOHIIETITYaIU3M U
HE00apoKKO);

Kak crparerus Bomnomienus incredulity toward metanarratives Ha nepBblii 11aH BEIXOIUT
MOAPBIB U ACKOHCTPYKITUS OMHAPHBIX ornmo3unuii ([leppuna) kak ¢opm KyJIbTypHOU penpeccuu
(KaK U3BECTHO, B OMMO3UIMHU OJIUH U3 YJICHOB BCETra MPUBWIETUPOBAH, TOT/1a KaK JPYyroi
3aBEJIOMO YHW)KCH HJIA IEMOHU3UPOBaH). Ha 3Toi cTpaterun cTpouTcsi 0CBOOOKTAFOIIHIA CMBICTT
MIOCTMOAEPHUCTCKUX JTUCKYPCOB. DTOT IIPOLIECC MPOCIEKUBAETCS KaK B IO3THUKE
(mexoHCTpyKIHs MeTahu3NIeCKuX onmo3unmii B “MockBe-Ilerymikax”, H1e0I0rn4ecKux — B
COL-apTe, CTHIIUCTUYECKUX M JUCKYPCUBHBIX — B KAPTOUHOM 1o33un PyOuHIITeiHa,
KyJIbTYpHBIX — Y COPOKHMHA), TaK U B MOJIUTUKE MOCTMOJEPHU3MA, KOTOPBI €CTECTBEHHBIM
00pa3oM CBsI3aH ¢ MHTEIUIEKTYaJIbHO-TIOIMTHYECKUMU TUCKypcamu pemuan3ma, kBup u JIIBT,
MYJIbTUKYJIBTYpaIi3Ma U KyJbTYPHOTO pensiTuBu3Ma. [IpuMeyaTenbHo, 4TO KOTia CIOBO

4 311ech 51 CKATO M3JIarar0 KOHLELHIO TIOCTMOIEPHU3MA, TTOAPOOHO Pa3BeEpHYTYIO B Moeil kuure Lipovetsky 2008:
1-769, 221- 284.
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“IocTMoIepHU3M” BOSHUKAET B POCCUIICKOM MOJTUTUYECKOM HIIH MOJTUTU3UPOBAHHOM
KOHTEKCTE, aCCOIMAINS MEX/Ty IIOCTMOIEPHU3MOM H STHMHU JUCKYPCaMHU BO3MOXKHA TOJIBKO,
ecnu peub uzet o “I'eifpone” u amepuKaHCKON “MONIUTKOPPEKTHOCTH .

C KpUTHKOI OMHApPHBIX OMMO3UIUI TaKXkKe CBA3aH MOCTMOJCPHUCTCKUIA KOHCTPYKTUBU3M
(MM JKe aHTUACCEHINAIIN3M), T.€. PACCMOTPEHHUE COIIMOKYJIBTYPHBIX KaTeropuii (0OBIYHO
BIIMCAHHBIX B OMHApHBIE OMIO3UIIMH), HE KaK “TIPUPOAHBIX ", “BEUHBIX, “MEHTANbHBIX  WIH
HAIIMOHAJFHBIX KOHCTAHT, a KaK MPOAYKTOB OMPEAEIEHHBIX KYJIbTYPHBIX IPOIECCOB, HEU3MEHHO
IPETEepIIeBaAIOIINX UCTOPUYECKUE U3MEeHEHUs. [IpuMepsl KpUTHKU 3CCEHIMATIN3Ma B PYCCKOM
JUTEPAaTypPHOM MOCTMOJIEPHU3ME HE TaK YXKe YacThl — HanOoJIee MPeACTaBUTENICH B STOM
OTHOILIEeHUM 1To3aHui [Ipuros, a Takxke, Hanpumep, Hukoumait baiitos u I1asen Ilenneprurelin,

MeHee nocienoBaTesbHbl — CopokuH u IleneBun.

B TOM, HACKOJIBKO aHTUACCEHIIUAIN3M OOJIE3HEH /ISl OUIHATIBHBIX POCCHICKUX
“aucKypc-MoHTepoB” (€CIH BOCIOIB30BaThCS CIOBLIOM [leneBrHa), MOXKHO CyIUTh HE TOJIBKO
10 PUTOPHUKE “BEYHON” POCCUICKOM TyXOBHOCTH, HEPA3PHIBHO CBA3AHHOM C €€ HE MEHEE BEUHOU
UMIIEPCKOM MUCCHUEH; paccKka3aMu O “IyXOBHBIX CKpernax”, IKOObI BBIPACTAIOIINX U3
IIpaBOCIaBUs U ONPENEISIONIMNX “HAllMOHATIbHBIE KYJIbTYpHbIE KOJBI . B HegaBHEM pomaHe
“YnpTpaHopManbHOCTh, HoANMCaHHOM uMeHeM “Hartan JlyOoBuLKuii” — 4TO npeamnoaaraet
aBTOpcTBO CypKOBa — B KQU€CTBE 3JI0BEIIETO OPYKUSI 3aCTOMHOTO UCTEOTUIIIMEHTA Oy IyIIeTo
(meticrBue nporcxoaut B 2024 roy) npeacTaBieH UMEHHO KOHCTPYKTHBH3M, SIKOObI
MO3BOJISIOMINN TIepedOopMaTHPOBATh, & 3HAYUT, U KOHTPOJIHPOBATH PEATBHOCTD. 3I0BEIIHN
JIEKTOP-JIMHIBUCT — KAaK ITOTOM BBIICHSETCS, YYACTHUK MOT'YILIECTBEHHOI'O 3ar0BOpa — M3J1araer
CYUIHOCTh KOHCTPYKTHBH3MA, TIPEICTABIISSA €r0 KaK CHOCOO MAHUNyiayuu, T.e. Kak 0codoro pona
KYJIbHUYECTBO, & HE KaK METO/]] aHAJIM3a, BBISBIIAIOLUINN HCTOPUUYECKYIO IPUPOY KaTeropuit
A3bIKa ¥ MbIuIeHus. [Ipumep “pacel”’, pasymeeTcs, BEIOpaH He ciaydaiiHo. Eciu B
MOCTMOJIEPHUCTCKOM JIUCKYpCe, 0OHAXKEHNE CKOHCTPYUPOBAHHON NIPUPOABI TAKUX KaTETOPH,
KaK paca WJId 3THOC, TIOJPHIBAET 3CCEHIIMATNCTCKAE OCHOBAHUS PENPECCHH, TO B HHTEPIIPETALUN
repost Jly6oBuiikoro-CypkoBa — TakuM oOpaszoM, “Hekas rpynma’” “mpose3aeT B MOJUTHKY .
“Pa3Be HE Tak MPOJIE3TH B MOJIUTHUKY TaKHE TPYIIIBI KaK BEre€TapHaHIIbl, KOJIOTH U HEJITaBHO
neranuzoBanHbie B EBpornie megoduisi?” (Dubovitskii 2017).

C oxHOI (ITOCTMOIEPHUCTCKON) CTOPOHBI, KOHCTPYKTHUBH3M (DYHKITMOHHPYET KaK
IIPUHIIMII aHAJIM3a — C IPYroH (YCI0BHO TOBOPS, “NATPUOTHYECKOM ), HA IIEPBbII IJIaH BBIXOIUT
€ro, MOJUTHYECKasi HHCTpyMeHTann3anus. IHCTpyMeHTann3anus KOHCTPYKTHUBU3Ma, KaKk HU
CTPaHHO, IPEKPACHO COYETAETCS C ICCEHLIUATU3MOM, ITIOCKOJIbKY PacCMaTpUBaeT caM
KOHCTPYKTHUBHU3M KaK IIOJIUTTEXHOJIOTHIO», JIUIIb OTBJIEKAIOILY0 BHUIMAHUE OT
“(dyHIamMeHTaNbHON”, T.€. SCCEHIUANNCTCKH MOHATOM MPUPOJIBI PEaTbHOCTH (OTCIOAA MPOTECTHI
rIaBHOTO reposi pomana JlyooBunkoro-Cypkosa). [lokazarensHo, 4TO MO X0y ACHCTBUS
KOHCTPYKTHUBU3M 000paunBaeTCsi HAOOPOM “MarnuecKux’ KaHIEIIPU3MOB, TOYNHSIIOIINX
CIIymaTesei BoJie ToBopsIero. B peanbHoi (peanbHOM TU?) MOJUTUKE aHATIOTUYHYIO CBSI3KY
ACCEHIMAIN3MA C KBa3U-TIOCTMOJAEPHU3MOM, IIPEICTABIISIIOT HBIHEIIHUE PYKOBOAUTEIN
anmMunaucTpanuu [Ipesunenrta u, B yacTHOCTH, AHTOHa BaliHO Kak co3aaTens HOOCKOIa U aBTopa
tpakrara “Kanuranuzanus 6yaymero”. ®unocodp Butanuit Kypennoii, mpoanain3upoBaBIInii
Tpyas! BaiiHo, moka3pIBaeT, yTo €ro paccyxJaeHus 00 yrnpaBiieHUH MeTapU3n4eCKUMHI
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KOTOpBIe (hopMHpYeT “anuTa’, oHa e “SUperkiacc”, mpeacTaBisitoT coOoi mapoauiHO
BOCIPOU3BEICHHYIO “drutocoduro ‘mocTMOAepHU3MA’ MECTHOTO Pa3iuBa” U BOCXOISIINN K
teopusim ['eoprus [lenposumkoro (see Kukulin 2007):

TeopeTuku nocTMoepHa UMENN B BULy, KOHEUHO, CBOIO CKPOMHYIO OJaryro 1eip —
HYMAHCHUITUPOBATH HAC OT Pa3HBIX “AaHHOCTEH’, KOTOPHIE MBI CYUTAaEM CaMO COOOM
pa3yMeIOLIMMHUCS U KOTOPBIM HETIPOU3BOJIBHO MOYMHAEMCS. .. HO HUKTO U3 HUX He
HpEeAToIarai, 4To B FOJI0OBE POCCUHCKUX TEOPETUKOB YIPABICHUS BCE 3TO BOCTIAPUT 110
UJIeU, OTMEHSIONIEH BCAKYIO PeaJIbHOCTh, MECTO KOTOPO 3acTymaeT Oe3rpaHuyHast
BO3MOXKHOCTh KOHCTPYHPOBaHHsI HOBBIX MpaBmiI Kakux yroauo urp (Kurennoi 2016).

OnHUM CIIOBOM, TO, YTO COBPEMEHHBIE KOMMEHTATOPBI HAa3bIBAIOT TOCTMOIEPHU3MOM
HEOKOHCEPBAaTHUBHOM MOJIUTUKH, 110 CYILECTBY, HE UMEET HUUETo O0ILEro ¢ BaXKHEUIIMMHU
XapaKTEePUCTHKAMU ITOCTMOAEPHU3MA. DTO HedopasymMeHue 100 BOCIIPOU3BOAUT PYCCKHE
JUTEpaTypHble 00pa3libl, JeHCTBUTENFHO CMEIIMBABIINE TOCTMOACPHUCTCKYIO M aBaHTap/IHbIE
TIOSTHKH, OO0 OOBSIBISIET HIOCTMOJIEPHUCTCKIMH JIOCTATOYHO YHUBEPCAIBHBIE XapaKTEPUCTUKU
TEKyILero nepuojaa B ucropuu. bosee Toro, nepen HamMu UMEHHO (PEHOMEH NOJIUTUYECKON U
KyJIbTYPHOH PEaKIMH, TOCKOJBKY BO BCEX ATUX U CXOJHBIX “‘anponpuanusix’
MOCTMOACPHUCTCKON PUTOPUKHU U “TEXHOJIOTUHN MPOCIEKUBAETCS CTPEMIICHUE “OTpa3uTh”’ WU
WHCTPYMEHTAITU3UPOBATh JTHOEpaIbHBIE TUCKYPCHI, CBI3aHHBIC B IPEJCTABICHUN MHOTHX C
“aukTaTypoi moctMoaepHU3Ma”.

B reonoruu ects nonsaTHe “nicenomMopodosa” — Koraa oAMH MUHEpAll 3aMellaeT Ipyrowu,
COXpaHSIsI BHEITHUE (POPMBI HCXOTHOTO MaTepraia (OCTaBUM B CTOPOHE IIIEHTIIEPOBCKYIO
MHTEPIIpEeTaNnIo 3Toro nousATus). [lo-suaumomy, ¢ mocrmoaepauzmom B Poccuu 2000-x-2010-x
MIPOU30IILIA nce80oMOpgo3a. A UMEHHO — TIOJMEHA MIOCTMOIEPHU3MA BHEIITHE TIOX0KUMHU, HO,
10 CYIIIECTBY, MHBIMH, €CJTH HE KOHTPACTHBIMH, TUCKYPCUBHBIMHU COCTABIISIONTAMU,
HEUTPAIM3UPYIOLIMMU KPUTHYECKUN ITOTEHIMAN IOCTMOEpHA3Ma. B pesynbraTe 310N
1ceBIOMOP( O35l BHEITHUE YEPThI TIOCTMOICPHU3MA CTAIM HE TOJIPKO O3HAYAIOIIMMU ITUHU3MA,
HO U MPUAATIH HUHU3MY KYyJIbTYPHYIO JIETHTUMAIIHIO, 00ecrieunB ero Habopom 3(h(HheKTUBHBIX
ACTETHUYECKUX U MEIMIHBIX CTPATETH.

Yro MOXKET COBPEMEHHAasi UHTEJUIMICHIIUS IPOTUBOIIOCTABUTh ITOM “KyJIbTYPHOU
JIOTHKE”, HaCaKJaeMOW MOJUTUKOM MMOMyJIN3Ma U IIPaBoro NoBopora’?

BmecTo 3akii0ueHusi: AjlbTepHATHBBI?

Wnesa KykynuH B cTaTthbe 0 “MecCHaHCKOM IIMHU3ME™ TTPUBOAMT CIIOBA MO3TA U KPUTHUKA
Cranucnasa JIsBoBckoro: “once asked whom he would identify as the contemporary descendants
of Soviet dissidents. He answered: those who resist cynical ‘common taste’ and ‘common sense’
in Russia” (Kukulin 2018: 226). 9To 04eHb BEPHO, TOJIBKO, K COKAJICHUIO, U 3T CTPATCTHUS YXKE
ObL1a “ocBoeHA” oHUIMATBHON KyIbTypol. [lokazarenbHa B 5TOM OTHOIIEHUU CTaThs
Brnanucnasa Cypkosa “Kpusuc nuuemepus. ‘| hear America singing’”, KOTopyo ommyOIuKoBa
Ha caiite RT oH B 3HaMEHATENBHYIO 1aTy CTOJIETHS PYCCKOM peBotonuu, 7 HossOpst 2017 roxa.
3neck TBOpel “mocTMoepHOro aproputapusmMa’ (o [lomepanueBy) oOpyimBaercs Ha

17



“nunemMepue” — aMepHKaHCKOe U, mupe, 3amagdoe: “[D]ouble standards, sanctimoniusness,
duplicity, threefold standards, political correctness, intrigues, propaganda, flattery, and slyness
are widespread not only in politics.” TIpu 3Tom “HiieMepre” B €ro U3JI0XKEHUH CIIUBACTCS C
nephopMaTH3MOM, a TIIaBHBIM repoeM 3moxu o0obsBisiercs “a trickster, a cheat, a deceiver, and a
player.” To ecTb pedub HAET BCE O TOM € TOJUTHYECKOM MOCTMOIEPHU3ME, XOTSI CAMO
CIIOBOCOYETAHHUE B cTaThe HE 3BydHT. CypKOB, IMO-BHIMMOMY, OOCCITIOKOCHHBIH pacTyIiei
HOMYJIAPHOCTHIO CBOETO IEMOHHUYECKOTO 00pasa, co3anHoro [loMepaHIieBbIM, OTPEKAETCs OT
poJii TBOpPIIA “TIOCTMOIEpHOTO aBTopUTapusMa’ . OH Tenephb ¢ MOCTMOIEPHU3MOM OOpEeTCs:

In general, hypocrisy is disgusting, effective, and inevitable. But hypocritical discourses,
languages in which lies are told, and metaphors of hypocrisy periodically become
outdated. Camouflaging phrases depreciate due to frequent repetition, discrepancies and
mismatches start being prominent... The system reaches the limit of complexity,
complexity turns into frightening confusion. A request for simplification arises, causing
even more destructive rhetorical storms and inflow of demagogy... Various social groups
deprived of common language stand apart in order to create their *““truthful’” dialect. The
mixing up of languages arrives, and the turbulence — lasting until society, in disputes and
clashes, reaches despair and resigns to any new half-truth, with reformed

and “improved” hypocrisy. It is precisely such a phase as intolerance to falseness, mixing
up of languages, and disappointment in the norm that now some western nations pass
through. (Surkov 2017)

OTa pUTOpUKa BOOOIE CBOMCTBEHHA MHOI'MM IIPAaBOKOHCEPBATUBHBIM JABHKEHHUSIMH,
KoTopsie, 1o popmynupoke CunbBun 3acce u CaHapo 3aneTTH, TOTOBBI BHHUTH
“mocTMOIEpHUCTCKUE HAPPATUBBI BO Beex Oemax Mupa. IMEHHO MOCTMOEPHU3MY
MIPOTHBOIOCTABIISAETCS arPECCUBHBIN 3CCEHIMAIM3M IMOMYJIMCTOB U CTOPOHHUKOB “TIPaBBIX
MTOBOPOTORB”.

UToOBI HE BIIACTH B JIOBYIIKY ACCEHITMATIN3MA, TToJIarato, 4to 3P GeKTuBHbIC
aJIbTEPHATUBBI PEAKIIMOHHOMY LIMHU3MY MOTYT BO3HUKATh TOJBKO Ha TEPPUTOPUN
MOCTMOJEPHU3MA. 31€Ch BUAUTCS JBA OCHOBHBIX MyTH. [lepBblii — akTUBU3aLUs
“(dyHnamMeHTanbHBIX, KPUTUYECKUX M aHTHABTOPUTAPHBIX CBOMCTB IMOCTMOIEPHUCTCKON
ACTETUKH, 0OpaIleHHe UX UMEHHO NMPOTUB LIMHU3MA U ACCEHLIHaIn3Ma. Tex cambIX 4epT,
KOTOpBIE 3a/1aBUJIa U MOTJIOTHIIA peaKMOHHas nceBaomMopdo3a. brectammii mpumep nogo0HOM
pabOoTHI MOCTMOIEPHUCTCKOM ACTETUKHU ObLI mpeacTanieH “Jaem onpuunuka” (2006)
Bragumupa Copokuna. [To atomy nmytr i rpynna “Boiina”, Pussy Riot u [Tetp [TaBneHckuid.
CogepiieHHO HHaYe, ¢ 60JbIlel aBTO-PeIIEKCUBHOCTBIO ATY K€ CTPATETHIO Pealin3yloT TaKue
noa7hl, kak Ctanucias JIbBoBckwii, EneHa ®danaiinosa, Mapus Crenanosa (“Ilamstu namsitu”),
lNanmmuaa PeiMOy, a Taxoke Takue TeaTpalibHbIe U KUHO- pexkuccepsl, kak Kupuiin CepeOpeHHUKOB

(“M3obpaxas xxeptBy”, “Teppopusm”, “Komy Ha Pycu sxutk xopomio”), Koncrantux
Bboromosos (“Uncansubiii myx”, “Kapamazossr”, “JIpakon”), Anekceit @emopuenko (“AHresst
pesomtonuu’”) 1 Muxaun Cerain (“Pacckasbr”). 9T0 myTh Kpumuyecko2o noCMmo0epHu3Mda, i OH
TATOTEET K IKCIIEPUMEHTATLHOMY (U JaXKe dJIUTAPHOMY) TIOJIIOCY KyJIbTypbl. ETo 3¢ dexT Mmoxer
MOKA3aThCsl OTPAHMYEHHBIM KPYTOM BBICOKOOOPAa30BaAHHON MHTEIUIMTEHITNH, CIIOCOOHON OIICHUTh
CIIOKHYIO MTO3TUKY, XOTS TyMaeTCsl, 3TH TEKCThI CIOCOOHBI (OPMHUPOBATH CO3HAHUE HOBBIX

MOKOJICHUH MHTEJUTUTeHINH, TIOJOOHO TOMY, KaK TeKCThI [Ipurosa u Apyrux KOHLIENTYaIUCTOB,
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TO’KE€ BOCIIPUHUMABILHNECS KaK 3JIUTAPHBIC U HKCIIEPUMEHTaIbHbIE, CHOPMHUPOBAIIN CO3HAHHE
KOHTPKYJIbTYPIIMKOB HOBOTO ITOKOJICHUS.

BTopoii myTh BO3MOKEH Ha MOJIE MACCOBOW KYJIBTYPBI, KOTOpasi, Ha IEPBBIM B3IV,
riy0oko HHPHUIMpoBaHa IMHU3MOM. BMecTe ¢ Tem, kak mokassiBaeT onbIT Ceprest [IInypoBa,
CTaBIIETO JIOOMMBIM MEBIIOM HE TOJBKO “MWJIJTMOHOB”, HO M JINOEPATbHOM UHTEIUTUT CHIIHUH,
BO3MOYXHO MCTOJIb30BaTh MAaCCOBYIO KyJIbTYpPbI AJsl TpaHC(HOpMalii TOCTMOAEPHOTO IMHU3MA —
B kuHM3M. CBs13b llIHypoBa ¢ Tpagumuei TpUKCTEPCTBA U IIMHU3MA YIKE OTMEYAIaCh B KPUTHKE
(see Gerasimov 2014, Engstrom 2018). OxHako, Kak BUAHO MPEXK/IE BCETO MO €r0 MYy3bIKATbHBIM
BHJICO TIOCIICTHUX JIET, HauMHas ¢ jerenaapHoro “B ITutepe — mute”, posneit cyOBeKT ero neceH
— HeYJJaUJIUBBINA TPUKCTEP, KOTOPBIA BOOUHIO YOexkKAaeTCsl B TOPAKEHUH [IMHU3MA U Ha ri1a3ax
3pUTEIIS KHHU3MY, HACMEIIITUBO ONPOBEPTAIONIEMY KaK IParMaTHYeCKHe, TaK U HICOJIOTHUECKUE
renn. CXOIHYIO JIOTUKY HOCMMOOEPHO20 KUHU3MA MOKHO YBHUJIETh M B HEIOOLIEHEHHOM (hUITbMe
Bacunus Curapesa “Ctpana O3 (2013).

Pasymeercs, BO3MOXKHBI U Apyrue ctparerun. FIMEHHO UX IMOUCK U OIIPEACIIAT

3¢ (HEeKTUBHOCTH MHTEIUTUTEHTCKOTO COMPOTUBICHUS KYJIBTYPE U MOJIUTUKE “TIOCTMOAECPHOTO”
UHU3MA.
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	Обращение историка к трикстерам и к Остапу Бендеру – как к образцам нового советского человека не случайно, а глубоко закономерно. Именно огромный ареопаг блистательных советских трикстеров, неизменно пользовался популярностью как в официальной, так и...
	Вообще роль трикстера в советской культуре двояка. С одной стороны, он культурно легитимизует и даже символически возвышает советский цинизм. Ведь циничное дву-, а вернее многоличие, ставшее императивом выживания; вынужденное участие в “теневой” эконо...

